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    Of all classes of men, those who follow the sea are probably the most
    prone to superstition.  Afloat upon the black waste of waters, at the
    mercy of wind and sea, with vast depths and strange creatures below them,
    a belief in the supernatural is easier than ashore, under the cheerful
    gas-lamps.  Strange stories of the sea are plentiful, and an incident
    which happened within my own experience has made me somewhat chary of
    dubbing a man fool or coward because he has encountered something he
    cannot explain.  There are stories of the supernatural with prosaic
    sequels; there are others to which the sequel has never been published.



    I was fifteen years old at the time, and as my father, who had a strong
    objection to the sea, would not apprentice me to it, I shipped before the
    mast on a sturdy little brig called the Endeavour, bound for Riga.  She
    was a small craft, but the skipper was as fine a seaman as one could wish
    for, and, in fair weather, an easy man to sail under.  Most boys have a
    rough time of it when they first go to sea, but, with a strong sense of
    what was good for me, I had attached myself to a brawny, good-natured
    infant, named Bill Smith, and it was soon understood that whoever hit me
    struck Bill by proxy.  Not that the crew were particularly brutal, but a
    sound cuffing occasionally is held by most seamen to be beneficial to a
    lad's health and morals.  The only really spiteful fellow among them was
    a man named Jem Dadd.  He was a morose, sallow-looking man, of about
    forty, with a strong taste for the supernatural, and a stronger taste
    still for frightening his fellows with it.  I have seen Bill almost
    afraid to go on deck of a night for his trick at the wheel, after a few
    of his reminiscences.  Rats were a favourite topic with him, and he would
    never allow one to be killed if he could help it, for he claimed for them
    that they were the souls of drowned sailors, hence their love of ships
    and their habit of leaving them when they became unseaworthy.  He was a
    firm believer in the transmigration of souls, some idea of which he had,
    no doubt, picked up in Eastern ports, and gave his shivering auditors to
    understand that his arrangements for his own immediate future were
    already perfected.



    We were six or seven days out when a strange thing happened.  Dadd had
    the second watch one night, and Bill was to relieve him.  They were not
    very strict aboard the brig in fair weather, and when a man's time was
    up he just made the wheel fast, and, running for'ard, shouted down the
    fo'c's'le.  On this night I happened to awake suddenly, in time to see
    Bill slip out of his bunk and stand by me, rubbing his red eyelids with
    his knuckles.



    "Dadd's giving me a long time," he whispered, seeing that I was awake;
    "it's a whole hour after his time."



    He pattered up on deck, and I was just turning over, thankful that I was
    too young to have a watch to keep, when he came softly down again, and,
    taking me by the shoulders, shook me roughly.



    "Jack," he whispered.  "Jack."



    I raised myself on my elbows, and, in the light of the smoking lamp, saw
    that he was shaking all over.



    "Come on deck," he said, thickly.



    I put on my clothes, and followed him quietly to the sweet, cool air
    above.  It was a beautiful clear night, but, from his manner, I looked
    nervously around for some cause of alarm.  I saw nothing.  The deck was
    deserted, except for the solitary figure at the wheel.



    "Look at him," whispered Bill, bending a contorted face to mine.



    I walked aft a few steps, and Bill followed slowly.  Then I saw that Jem
    Dadd was leaning forward clumsily on the wheel, with his hands clenched
    on the spokes.



    "He's asleep," said I, stopping short.



    Bill breathed hard.  "He's in a queer sleep," said he; "kind o' trance
    more like.  Go closer."



    I took fast hold of Bill's sleeve, and we both went.  The light of the
    stars was sufficient to show that Dadd's face was very white, and that
    his dim, black eyes were wide open, and staring in a very strange and
    dreadful manner straight before him.



    "Dadd," said I, softly, "Dadd!"



    There was no reply, and, with a view of arousing him, I tapped one sinewy
    hand as it gripped the wheel, and even tried to loosen it.



    He remained immovable, and, suddenly with a great cry, my courage
    deserted me, and Bill and I fairly bolted down into the cabin and woke
    the skipper.



    Then we saw how it was with Jem, and two strong seamen forcibly loosened
    the grip of those rigid fingers, and, laying him on the deck, covered him
    with a piece of canvas.  The rest of the night two men stayed at the
    wheel, and, gazing fearfully at the outline of the canvas, longed for
    dawn.



    It came at last, and, breakfast over, the body was sewn up in canvas, and
    the skipper held a short service compiled from a Bible which belonged to
    the mate, and what he remembered of the Burial Service proper.  Then the
    corpse went overboard with a splash, and the men, after standing
    awkwardly together for a few minutes, slowly dispersed to their duties.



    For the rest of that day we were all very quiet and restrained; pity for
    the dead man being mingled with a dread of taking the wheel when night
    came.



    "The wheel's haunted," said the cook, solemnly; "mark my words, there's
    more of you will be took the same way Dadd was."



    The cook, like myself, had no watch to keep.



    The men bore up pretty well until night came on again, and then they
    unanimously resolved to have a double watch.  The cook, sorely against
    his will, was impressed into the service, and I, glad to oblige my
    patron, agreed to stay up with Bill.



    Some of the pleasure had vanished by the time night came, and I seemed
    only just to have closed my eyes when Bill came, and, with a rough shake
    or two, informed me that the time had come.  Any hope that I might have
    had of escaping the ordeal was at once dispelled by his expectant
    demeanour, and the helpful way in which he assisted me with my clothes,
    and, yawning terribly, I followed him on deck.



    The night was not so clear as the preceding one, and the air was chilly,
    with a little moisture in it.  I buttoned up my jacket, and thrust my
    hands in my pockets.



    "Everything quiet?" asked Bill as he stepped up and took the wheel.



    "Ay, ay," said Roberts, "quiet as the grave," and, followed by his
    willing mate, he went below.



    I sat on the deck by Bill's side as, with a light touch on the wheel,
    he kept the brig to her course.  It was weary work sitting there, doing
    nothing, and thinking of the warm berth below, and I believe that I
    should have fallen asleep, but that my watchful companion stirred me with
    his foot whenever he saw me nodding.



    I suppose I must have sat there, shivering and yawning, for about an
    hour, when, tired of inactivity, I got up and went and leaned over the
    side of the vessel.  The sound of the water gurgling and lapping by was
    so soothing that I began to doze.



    I was recalled to my senses by a smothered cry from Bill, and, running to
    him, I found him staring to port in an intense and uncomfortable fashion.
    At my approach, he took one hand from the wheel, and gripped my arm so
    tightly that I was like to have screamed with the pain of it.



    "Jack," said he, in a shaky voice, "while you was away something popped
    its head up, and looked over the ship's side."



    "You've been dreaming," said I, in a voice which was a very fair
    imitation of Bill's own.



    "Dreaming," repeated Bill, "dreaming!  Ah, look there!"



    He pointed with outstretched finger, and my heart seemed to stop beating
    as I saw a man's head appear above the side.  For a brief space it peered
    at us in silence, and then a dark figure sprang like a cat on to the
    deck, and stood crouching a short distance away.



    A mist came before my eyes, and my tongue failed me, but Bill let off a
    roar, such as I have never heard before or since.  It was answered from
    below, both aft and for'ard, and the men came running up on deck just as
    they left their beds.



    "What's up?" shouted the skipper, glancing aloft.



    For answer, Bill pointed to the intruder, and the men, who had just
    caught sight of him, came up and formed a compact knot by the wheel.



    "Come over the side, it did," panted Bill, "come over like a ghost out of
    the sea."



    The skipper took one of the small lamps from the binnacle, and, holding
    it aloft, walked boldly up to the cause of alarm.  In the little patch of
    light we saw a ghastly black-bearded man, dripping with water, regarding
    us with unwinking eyes, which glowed red in the light of the lamp.



    "Where did you come from?" asked the skipper.



    The figure shook its head.



    "Where did you come from?" he repeated, walking up, and laying his hand
    on the other's shoulder.



    Then the intruder spoke, but in a strange fashion and in strange words.
    We leaned forward to listen, but, even when he repeated them, we could
    make nothing of them.



    "He's a furriner," said Roberts.



    "Blest if I've ever 'eard the lingo afore," said Bill.  "Does anybody
    rekernize it?"



    Nobody did, and the skipper, after another attempt, gave it up, and,
    falling back upon the universal language of signs, pointed first to the
    man and then to the sea.  The other understood him, and, in a heavy,
    slovenly fashion, portrayed a man drifting in an open boat, and clutching
    and clambering up the side of a passing ship.  As his meaning dawned upon
    us, we rushed to the stern, and, leaning over, peered into the gloom, but
    the night was dark, and we saw nothing.



    "Well," said the skipper, turning to Bill, with a mighty yawn, "take him
    below, and give him some grub, and the next time a gentleman calls on
    you, don't make such a confounded row about it."



    He went below, followed by the mate, and after some slight hesitation,
    Roberts stepped up to the intruder, and signed to him to follow.  He came
    stolidly enough, leaving a trail of water on the deck, and, after
    changing into the dry things we gave him, fell to, but without much
    appearance of hunger, upon some salt beef and biscuits, regarding us
    between bites with black, lack-lustre eyes.



    "He seems as though he's a-walking in his sleep," said the cook.



    "He ain't very hungry," said one of the men; "he seems to mumble his
    food."



    "Hungry!" repeated Bill, who had just left the wheel.  "Course he ain't
    famished.  He had his tea last night."



    The men stared at him in bewilderment.



    "Don't you see?" said Bill, still in a hoarse whisper; "ain't you ever
    seen them eyes afore?  Don't you know what he used to say about dying?
    It's Jem Dadd come back to us.  Jem Dadd got another man's body, as he
    always said he would."



    "Rot!" said Roberts, trying to speak bravely, but he got up, and, with
    the others, huddled together at the end of the fo'c's'le, and stared in a
    bewildered fashion at the sodden face and short, squat figure of our
    visitor.  For his part, having finished his meal, he pushed his plate
    from him, and, leaning back on the locker, looked at the empty bunks.



    Roberts caught his eye, and, with a nod and a wave of his hand, indicated
    the bunks.  The fellow rose from the locker, and, amid a breathless
    silence, climbed into one of them—Jem Dadd's!



    He slept in the dead sailor's bed that night, the only man in the
    fo'c's'le who did sleep properly, and turned out heavily and lumpishly in
    the morning for breakfast.



    The skipper had him on deck after the meal, but could make nothing of
    him.  To all his questions he replied in the strange tongue of the night
    before, and, though our fellows had been to many ports, and knew a word
    or two of several languages, none of them recognized it.  The skipper
    gave it up at last, and, left to himself, he stared about him for some
    time, regardless of our interest in his movements, and then, leaning
    heavily against the side of the ship, stayed there so long that we
    thought he must have fallen asleep.



    "He's half-dead now!" whispered Roberts.



    "Hush!" said Bill, "mebbe he's been in the water a week or two, and can't
    quite make it out.  See how he's looking at it now."



    He stayed on deck all day in the sun, but, as night came on, returned to
    the warmth of the fo'c's'le.  The food we gave him remained untouched,
    and he took little or no notice of us, though I fancied that he saw the
    fear we had of him.  He slept again in the dead man's bunk, and when
    morning came still lay there.



    Until dinner-time, nobody interfered with him, and then Roberts, pushed
    forward by the others, approached him with some food.  He motioned, it
    away with a dirty, bloated hand, and, making signs for water, drank it
    eagerly.



    For two days he stayed there quietly, the black eyes always open, the
    stubby fingers always on the move.  On the third morning Bill, who had
    conquered his fear sufficiently to give him water occasionally, called
    softly to us.



    "Come and look at him," said he.  "What's the matter with him?"



    "He's dying!" said the cook, with a shudder.



    "He can't be going to die yet!" said Bill, blankly.



    As he spoke the man's eyes seemed to get softer and more life-like, and
    he looked at us piteously and helplessly.  From face to face he gazed in
    mute inquiry, and then, striking his chest feebly with his fist, uttered
    two words.



    We looked at each other blankly, and he repeated them eagerly, and again
    touched his chest.



    "It's his name," said the cook, and we all repeated them.



    He smiled in an exhausted fashion, and then, rallying his energies, held
    up a forefinger; as we stared at this new riddle, he lowered it, and held
    up all four fingers, doubled.



    "Come away," quavered the cook; "he's putting a spell on us."



    We drew back at that, and back farther still, as he repeated the motions.
    Then Bill's face cleared suddenly, and he stepped towards him.



    "He means his wife and younkers!" he shouted eagerly.  "This ain't no Jem
    Dadd!"



    It was good then to see how our fellows drew round the dying sailor, and
    strove to cheer him.  Bill, to show he understood the finger business,
    nodded cheerily, and held his hand at four different heights from the
    floor.  The last was very low, so low that the man set his lips together,
    and strove to turn his heavy head from us.



    "Poor devil!" said Bill, "he wants us to tell his wife and children
    what's become of him.  He must ha' been dying when he come aboard.  What
    was his name, again?"



    But the name was not easy to English lips, and we had already forgotten
    it.



    "Ask him again," said the cook, "and write it down.  Who's got a pen?"



    He went to look for one as Bill turned to the sailor to get him to repeat
    it.  Then he turned round again, and eyed us blankly, for, by this time,
    the owner had himself forgotten it.




















*** END OF THE PROJECT GUTENBERG EBOOK OVER THE SIDE ***



    

Updated editions will replace the previous one—the old editions will
be renamed.


Creating the works from print editions not protected by U.S. copyright
law means that no one owns a United States copyright in these works,
so the Foundation (and you!) can copy and distribute it in the United
States without permission and without paying copyright
royalties. Special rules, set forth in the General Terms of Use part
of this license, apply to copying and distributing Project
Gutenberg™ electronic works to protect the PROJECT GUTENBERG™
concept and trademark. Project Gutenberg is a registered trademark,
and may not be used if you charge for an eBook, except by following
the terms of the trademark license, including paying royalties for use
of the Project Gutenberg trademark. If you do not charge anything for
copies of this eBook, complying with the trademark license is very
easy. You may use this eBook for nearly any purpose such as creation
of derivative works, reports, performances and research. Project
Gutenberg eBooks may be modified and printed and given away—you may
do practically ANYTHING in the United States with eBooks not protected
by U.S. copyright law. Redistribution is subject to the trademark
license, especially commercial redistribution.



START: FULL LICENSE


THE FULL PROJECT GUTENBERG™ LICENSE


PLEASE READ THIS BEFORE YOU DISTRIBUTE OR USE THIS WORK


To protect the Project Gutenberg™ mission of promoting the free
distribution of electronic works, by using or distributing this work
(or any other work associated in any way with the phrase “Project
Gutenberg”), you agree to comply with all the terms of the Full
Project Gutenberg License available with this file or online at
www.gutenberg.org/license.


Section 1. General Terms of Use and Redistributing Project Gutenberg
electronic works


1.A. By reading or using any part of this Project Gutenberg
electronic work, you indicate that you have read, understand, agree to
and accept all the terms of this license and intellectual property
(trademark/copyright) agreement. If you do not agree to abide by all
the terms of this agreement, you must cease using and return or
destroy all copies of Project Gutenberg electronic works in your
possession. If you paid a fee for obtaining a copy of or access to a
Project Gutenberg electronic work and you do not agree to be bound
by the terms of this agreement, you may obtain a refund from the person
or entity to whom you paid the fee as set forth in paragraph 1.E.8.


1.B. “Project Gutenberg” is a registered trademark. It may only be
used on or associated in any way with an electronic work by people who
agree to be bound by the terms of this agreement. There are a few
things that you can do with most Project Gutenberg electronic works
even without complying with the full terms of this agreement. See
paragraph 1.C below. There are a lot of things you can do with Project
Gutenberg electronic works if you follow the terms of this
agreement and help preserve free future access to Project Gutenberg
electronic works. See paragraph 1.E below.


1.C. The Project Gutenberg Literary Archive Foundation (“the
Foundation” or PGLAF), owns a compilation copyright in the collection
of Project Gutenberg electronic works. Nearly all the individual
works in the collection are in the public domain in the United
States. If an individual work is unprotected by copyright law in the
United States and you are located in the United States, we do not
claim a right to prevent you from copying, distributing, performing,
displaying or creating derivative works based on the work as long as
all references to Project Gutenberg are removed. Of course, we hope
that you will support the Project Gutenberg mission of promoting
free access to electronic works by freely sharing Project Gutenberg
works in compliance with the terms of this agreement for keeping the
Project Gutenberg name associated with the work. You can easily
comply with the terms of this agreement by keeping this work in the
same format with its attached full Project Gutenberg License when
you share it without charge with others.


1.D. The copyright laws of the place where you are located also govern
what you can do with this work. Copyright laws in most countries are
in a constant state of change. If you are outside the United States,
check the laws of your country in addition to the terms of this
agreement before downloading, copying, displaying, performing,
distributing or creating derivative works based on this work or any
other Project Gutenberg work. The Foundation makes no
representations concerning the copyright status of any work in any
country other than the United States.


1.E. Unless you have removed all references to Project Gutenberg:


1.E.1. The following sentence, with active links to, or other
immediate access to, the full Project Gutenberg License must appear
prominently whenever any copy of a Project Gutenberg work (any work
on which the phrase “Project Gutenberg” appears, or with which the
phrase “Project Gutenberg” is associated) is accessed, displayed,
performed, viewed, copied or distributed:


    This eBook is for the use of anyone anywhere in the United States and most
    other parts of the world at no cost and with almost no restrictions
    whatsoever. You may copy it, give it away or re-use it under the terms
    of the Project Gutenberg™ License included with this eBook or online
    at www.gutenberg.org. If you
    are not located in the United States, you will have to check the laws
    of the country where you are located before using this eBook.
  


1.E.2. If an individual Project Gutenberg electronic work is
derived from texts not protected by U.S. copyright law (does not
contain a notice indicating that it is posted with permission of the
copyright holder), the work can be copied and distributed to anyone in
the United States without paying any fees or charges. If you are
redistributing or providing access to a work with the phrase “Project
Gutenberg” associated with or appearing on the work, you must comply
either with the requirements of paragraphs 1.E.1 through 1.E.7 or
obtain permission for the use of the work and the Project Gutenberg
trademark as set forth in paragraphs 1.E.8 or 1.E.9.


1.E.3. If an individual Project Gutenberg electronic work is posted
with the permission of the copyright holder, your use and distribution
must comply with both paragraphs 1.E.1 through 1.E.7 and any
additional terms imposed by the copyright holder. Additional terms
will be linked to the Project Gutenberg License for all works
posted with the permission of the copyright holder found at the
beginning of this work.


1.E.4. Do not unlink or detach or remove the full Project Gutenberg
License terms from this work, or any files containing a part of this
work or any other work associated with Project Gutenberg.


1.E.5. Do not copy, display, perform, distribute or redistribute this
electronic work, or any part of this electronic work, without
prominently displaying the sentence set forth in paragraph 1.E.1 with
active links or immediate access to the full terms of the Project
Gutenberg License.


1.E.6. You may convert to and distribute this work in any binary,
compressed, marked up, nonproprietary or proprietary form, including
any word processing or hypertext form. However, if you provide access
to or distribute copies of a Project Gutenberg work in a format
other than “Plain Vanilla ASCII” or other format used in the official
version posted on the official Project Gutenberg website
(www.gutenberg.org), you must, at no additional cost, fee or expense
to the user, provide a copy, a means of exporting a copy, or a means
of obtaining a copy upon request, of the work in its original “Plain
Vanilla ASCII” or other form. Any alternate format must include the
full Project Gutenberg License as specified in paragraph 1.E.1.


1.E.7. Do not charge a fee for access to, viewing, displaying,
performing, copying or distributing any Project Gutenberg works
unless you comply with paragraph 1.E.8 or 1.E.9.


1.E.8. You may charge a reasonable fee for copies of or providing
access to or distributing Project Gutenberg electronic works
provided that:


    	• You pay a royalty fee of 20% of the gross profits you derive from
        the use of Project Gutenberg works calculated using the method
        you already use to calculate your applicable taxes. The fee is owed
        to the owner of the Project Gutenberg trademark, but he has
        agreed to donate royalties under this paragraph to the Project
        Gutenberg Literary Archive Foundation. Royalty payments must be paid
        within 60 days following each date on which you prepare (or are
        legally required to prepare) your periodic tax returns. Royalty
        payments should be clearly marked as such and sent to the Project
        Gutenberg Literary Archive Foundation at the address specified in
        Section 4, “Information about donations to the Project Gutenberg
        Literary Archive Foundation.”
    

    	• You provide a full refund of any money paid by a user who notifies
        you in writing (or by e-mail) within 30 days of receipt that s/he
        does not agree to the terms of the full Project Gutenberg™
        License. You must require such a user to return or destroy all
        copies of the works possessed in a physical medium and discontinue
        all use of and all access to other copies of Project Gutenberg™
        works.
    

    	• You provide, in accordance with paragraph 1.F.3, a full refund of
        any money paid for a work or a replacement copy, if a defect in the
        electronic work is discovered and reported to you within 90 days of
        receipt of the work.
    

    	• You comply with all other terms of this agreement for free
        distribution of Project Gutenberg™ works.
    



1.E.9. If you wish to charge a fee or distribute a Project
Gutenberg™ electronic work or group of works on different terms than
are set forth in this agreement, you must obtain permission in writing
from the Project Gutenberg Literary Archive Foundation, the manager of
the Project Gutenberg™ trademark. Contact the Foundation as set
forth in Section 3 below.


1.F.


1.F.1. Project Gutenberg volunteers and employees expend considerable
effort to identify, do copyright research on, transcribe and proofread
works not protected by U.S. copyright law in creating the Project
Gutenberg™ collection. Despite these efforts, Project Gutenberg™
electronic works, and the medium on which they may be stored, may
contain “Defects,” such as, but not limited to, incomplete, inaccurate
or corrupt data, transcription errors, a copyright or other
intellectual property infringement, a defective or damaged disk or
other medium, a computer virus, or computer codes that damage or
cannot be read by your equipment.


1.F.2. LIMITED WARRANTY, DISCLAIMER OF DAMAGES - Except for the “Right
of Replacement or Refund” described in paragraph 1.F.3, the Project
Gutenberg Literary Archive Foundation, the owner of the Project
Gutenberg™ trademark, and any other party distributing a Project
Gutenberg™ electronic work under this agreement, disclaim all
liability to you for damages, costs and expenses, including legal
fees. YOU AGREE THAT YOU HAVE NO REMEDIES FOR NEGLIGENCE, STRICT
LIABILITY, BREACH OF WARRANTY OR BREACH OF CONTRACT EXCEPT THOSE
PROVIDED IN PARAGRAPH 1.F.3. YOU AGREE THAT THE FOUNDATION, THE
TRADEMARK OWNER, AND ANY DISTRIBUTOR UNDER THIS AGREEMENT WILL NOT BE
LIABLE TO YOU FOR ACTUAL, DIRECT, INDIRECT, CONSEQUENTIAL, PUNITIVE OR
INCIDENTAL DAMAGES EVEN IF YOU GIVE NOTICE OF THE POSSIBILITY OF SUCH
DAMAGE.


1.F.3. LIMITED RIGHT OF REPLACEMENT OR REFUND - If you discover a
defect in this electronic work within 90 days of receiving it, you can
receive a refund of the money (if any) you paid for it by sending a
written explanation to the person you received the work from. If you
received the work on a physical medium, you must return the medium
with your written explanation. The person or entity that provided you
with the defective work may elect to provide a replacement copy in
lieu of a refund. If you received the work electronically, the person
or entity providing it to you may choose to give you a second
opportunity to receive the work electronically in lieu of a refund. If
the second copy is also defective, you may demand a refund in writing
without further opportunities to fix the problem.


1.F.4. Except for the limited right of replacement or refund set forth
in paragraph 1.F.3, this work is provided to you ‘AS-IS’, WITH NO
OTHER WARRANTIES OF ANY KIND, EXPRESS OR IMPLIED, INCLUDING BUT NOT
LIMITED TO WARRANTIES OF MERCHANTABILITY OR FITNESS FOR ANY PURPOSE.


1.F.5. Some states do not allow disclaimers of certain implied
warranties or the exclusion or limitation of certain types of
damages. If any disclaimer or limitation set forth in this agreement
violates the law of the state applicable to this agreement, the
agreement shall be interpreted to make the maximum disclaimer or
limitation permitted by the applicable state law. The invalidity or
unenforceability of any provision of this agreement shall not void the
remaining provisions.


1.F.6. INDEMNITY - You agree to indemnify and hold the Foundation, the
trademark owner, any agent or employee of the Foundation, anyone
providing copies of Project Gutenberg™ electronic works in
accordance with this agreement, and any volunteers associated with the
production, promotion and distribution of Project Gutenberg™
electronic works, harmless from all liability, costs and expenses,
including legal fees, that arise directly or indirectly from any of
the following which you do or cause to occur: (a) distribution of this
or any Project Gutenberg work, (b) alteration, modification, or
additions or deletions to any Project Gutenberg work, and (c) any
Defect you cause.


Section 2. Information about the Mission of Project Gutenberg


Project Gutenberg is synonymous with the free distribution of
electronic works in formats readable by the widest variety of
computers including obsolete, old, middle-aged and new computers. It
exists because of the efforts of hundreds of volunteers and donations
from people in all walks of life.


Volunteers and financial support to provide volunteers with the
assistance they need are critical to reaching Project Gutenberg’s
goals and ensuring that the Project Gutenberg collection will
remain freely available for generations to come. In 2001, the Project
Gutenberg Literary Archive Foundation was created to provide a secure
and permanent future for Project Gutenberg and future
generations. To learn more about the Project Gutenberg Literary
Archive Foundation and how your efforts and donations can help, see
Sections 3 and 4 and the Foundation information page at www.gutenberg.org.


Section 3. Information about the Project Gutenberg Literary Archive Foundation


The Project Gutenberg Literary Archive Foundation is a non-profit
501(c)(3) educational corporation organized under the laws of the
state of Mississippi and granted tax exempt status by the Internal
Revenue Service. The Foundation’s EIN or federal tax identification
number is 64-6221541. Contributions to the Project Gutenberg Literary
Archive Foundation are tax deductible to the full extent permitted by
U.S. federal laws and your state’s laws.


The Foundation’s business office is located at 41 Watchung Plaza #516,
Montclair NJ 07042, USA, +1 (862) 621-9288. Email contact links and up
to date contact information can be found at the Foundation’s website
and official page at www.gutenberg.org/contact


Section 4. Information about Donations to the Project Gutenberg
Literary Archive Foundation


Project Gutenberg™ depends upon and cannot survive without widespread
public support and donations to carry out its mission of
increasing the number of public domain and licensed works that can be
freely distributed in machine-readable form accessible by the widest
array of equipment including outdated equipment. Many small donations
($1 to $5,000) are particularly important to maintaining tax exempt
status with the IRS.


The Foundation is committed to complying with the laws regulating
charities and charitable donations in all 50 states of the United
States. Compliance requirements are not uniform and it takes a
considerable effort, much paperwork and many fees to meet and keep up
with these requirements. We do not solicit donations in locations
where we have not received written confirmation of compliance. To SEND
DONATIONS or determine the status of compliance for any particular state
visit www.gutenberg.org/donate.


While we cannot and do not solicit contributions from states where we
have not met the solicitation requirements, we know of no prohibition
against accepting unsolicited donations from donors in such states who
approach us with offers to donate.


International donations are gratefully accepted, but we cannot make
any statements concerning tax treatment of donations received from
outside the United States. U.S. laws alone swamp our small staff.


Please check the Project Gutenberg web pages for current donation
methods and addresses. Donations are accepted in a number of other
ways including checks, online payments and credit card donations. To
donate, please visit: www.gutenberg.org/donate.


Section 5. General Information About Project Gutenberg electronic works


Professor Michael S. Hart was the originator of the Project
Gutenberg concept of a library of electronic works that could be
freely shared with anyone. For forty years, he produced and
distributed Project Gutenberg eBooks with only a loose network of
volunteer support.


Project Gutenberg eBooks are often created from several printed
editions, all of which are confirmed as not protected by copyright in
the U.S. unless a copyright notice is included. Thus, we do not
necessarily keep eBooks in compliance with any particular paper
edition.


Most people start at our website which has the main PG search
facility: www.gutenberg.org.


This website includes information about Project Gutenberg,
including how to make donations to the Project Gutenberg Literary
Archive Foundation, how to help produce our new eBooks, and how to
subscribe to our email newsletter to hear about new eBooks.




OEBPS/92885522431619784_title.jpg
CAPTAINS
ALL

BY

W. W. JACOBS

CHARLES SCRIBNER’S SONS
NEW YORK






OEBPS/92885522431619784_frontis.jpg
Old Sam crept back "ome like a man in a dream, with a bag of oranges he
didn’t want,





OEBPS/92885522431619784_010.jpg
OVER THE
SIDE






